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Vibrant Film Fare in  
a Spa-Town Setting 
Legacy and innovation mix at Central 
Europe’s chief cinematic celebration

By JAKUB ZIKA

Once again the Kar-
lovy Vary Intl. Film 
Festival is set to 

open its doors and host the 
most important event for 
the cinema community in 
Central Europe. For eight 
days the film industry and 
film lovers will experience a 
busy program of screenings, 
workshops and parties.

On July 1, festival presi-
dent Jiri Bartoska, together 
with artistic director Karel 
Och, will welcome attend-
ees at the gala opening in 
the Grand Hall of the Hotel 
Thermal. The celebration 
will include the world pre-
miere of Sean Ellis’ “Anthro-
poid,” and will be attended 
by the film’s stars — Jamie 
Dornan, Charlotte Le Bon, 
and their Czech colleague 
Anna Geislerova.

The film’s story con-
cerns a key moment in 
World War II — and a fate-
ful one in what is now the 
Czech Republic — the assas-
sination of Reinhard Hey-
drich, the No. 3 man in Nazi 

Tipsheet
What: 51st Karlovy Vary  
Intl. Film Festival

When: July 1-9

Where: Karlovy Vary,  
Czech Republic

web: kviff.com

Germany, by Czechoslo-
vak members of the Brit-
ish commandos. The U.K./
France/Czech co-produc-
tion will debut Aug. 12 in 
the U.S.

One of the fest’s main 
features is the East of the 
West section, a competition 
of first and second films 
from Central and Eastern 
Europe, the Balkans, Greece, 
Turkey, and the territories 
of the former Soviet Union. 
This gives filmmakers from 
this part of the world an 
opportunity to showcase 
their work.

Young talent recently 
discovered at this competi-
tion includes Russian direc-

tor Ivan I. Tverdovsky in 
2014. This year he is going 
after the Crystal Globe in 
the main competition with 
his new film, “Zoology.”

The wide range of pro-
graming at the festi-
val is rounded off by the 
non-competitive section. 
This part is designed to pro-
vide opportunities to a new 
generation of less-conven-
tional artists and includes 
Variety’s Critics Choice, 10 
new international films 
that have impressed Variety 
critics (see separate story).

New this year: the fes-
tival, in co-operation with 
Barrandov Studio, is intro-
ducing a section called the 
Film Industry Pool. This 
gives producers, distribu-
tors, sales agents, film fes-
tival organizers, and repre-
sentatives of international 
film institutions the oppor-
tunity to meet, network, 
and keep track of the ever 
increasing programs and 
incentives for filmmaking 
professionals.

Eurimages Lab 2016 will 
present publicly for the first 
time eight selected projects 
using new and innovative 
approaches to filmmaking. 
The best of these projects 
will receive a 50,000 euro 
($56,000) prize.

Another section, Works 
in Progress, offers an attrac-
tive post-production pack-
age to the most promising 
project, with the winners 

receiving sound and audio 
services, and funds for the 
completion of their projects 
at Czech companies, includ-
ing UPP, Soundsquare, and 
Barrandov Studio.

For the second year, 
a network of indepen-
dent European distribu-
tors will be represented 
at a workshop by Europa 
Distribution.

Ted Hope, head of 
motion picture production 
at Amazon Studios, will 
speak about his vision of 
the film industry.

One of the festival days 
will be dedicated to Czech 
scriptwriter, producer, direc-
tor, and educator Frank 
Daniel (1926-1996). Before 
immigrating to the United 
States he cooperated on 
over 40 films in former 
Czechoslovakia, such as the 
foreign-language Oscar-win-
ning “The Shop on Main 
Street” (1965).

In 1969 he became the 
first dean of the American 
Film Institute. Former stu-
dent David Lynch thanks 
Daniel in his 1977 “Eras-
erhead,” and in 1981 Rob-
ert Redford named Daniel 
artistic director of the Sun-
dance Institute. 

Mission to Save Europe
Stars of Sean Ellis’ World War II 
thriller “Anthropoid,” including 
Jamie Dornan, left, will attend the 
film’s world premiere at KVIFF.

Titles in Competition
The main section includes 
the late Jan Nemec’s “The 
Wolf From Royal Vineyard 
Street,” Jan Hrebejk’s “The 
Teacher,” and Roberto 
Ando’s “The Confessions.” 

   By the Rails 
Director: Catalin Mitulescu 
Romania, Italy, 2015,  
international premiere

   The Confessions 
Director: Roberto Ando 
Italy, France, 2016,  
international premiere

  It’s Not the Time  
of My Life 
Director: Szabolcs Hajdu 
Hungary, 2016, world 
premiere

  My Father’s Wings 
Director: Kıvanc Sezer 
Turkey, 2016, world  
premiere

   The Next Skin 
Directors: Isaki Lacuesta  
& Isa Campo 
Spain, Switzerland, 2016, 
international premiere

    Nightlife 
Director: Damjan Kozole 
Slovenia, Macedonia, Bosnia 
and Herzegovina, 2016, 
world premiere

  Original Bliss 
Director: Sven Taddicken 
Germany, 2016, internation-
al premiere

   The Teacher 
Director: Jan Hrebejk 
Slovak Republic, Czech 
Republic, 2016, world 
premiere

  Waves 
Director: Grzegorz Zariczny 
Poland, 2016, world  
premiere

  We’re Still Together 
Director: Jesse Klein 
Canada, 2016, world 
premiere

    The Wolf From 
Royal Vineyard Street 
Director: Jan Nemec 
Czech Republic, Slova-
kia, France, 2016, world 
premiere!

    Zoology 
Director: Ivan I. Tverdovsky 
Russia, France, Germany, 
2016, international premiere

92

JU
N

E 
21

, 2
01

6 
   

   
   

VA
RI

ET
Y.

C
O

M

KARLOVY VARY INT’L FILM FESTIVAL

T
H

E 
EA

R
: F

IL
M

 S
ER

V
IS

 F
ES

T
IV

A
L 

K
A

R
LO

V
Y

 V
A

R
Y;

 D
A

FO
E:

 D
A

V
ID

 F
IS

H
ER

/S
H

U
T

T
ER

ST
O

C
K

/A
P

; K
A

U
FM

A
N

: R
IC

H
A

R
D

 S
H

O
T

W
EL

L/
IN

V
IS

IO
N

/A
P

ADMIRED TALENT GATHERS 
FEST’S COVETED KUDOS 
KVIFF awards go to actors and filmmakers

By ALISSA SIMON

first cinema appearance came in 
the 1937 silent “Pižla a Žižla na 
cestách.” After graduating from 
Prague’s prestigious theater 
academy, Damu, Bohdalová 
capitalized on her energy and 
self-confidence to make a name 
in comic roles, although she 
would ultimately define herself 
as a tragi-comic actress. She is 
a true natural who knows how to 
work her gift and demonstrates 
the rare ability to bond with 
viewers without trying too hard. 
Known for her sparkle and 
spunk, she played characters 
who could dish it out as well as 
take it. She is famous for her 
incredible comic timing, facial 
expressions [see what she can 
do with the merest flutter of 
her eyelashes or the cock of an 
eyebrow] and remarkable vocal 
range.

In the cinema, Bohdalová 
worked mostly with mainstream 
directors, including Jirí Sequens, 
Martin Fric and Hynek Bocan. 
Comedies and musicals such 
as “The Cassandra Cat” 
(1963), “Lady on the Tracks” 
(1966), “Men About Town” 
(1969), and “Four Murders 
Are Enough Darling” (1971) 
provided her most popular 
roles. Nevertheless, one of her 
most famous turns came in the 
iconic Czechoslovak New Wave 

drama “The Ear” (1970, banned 
until 1990) from helmer Karel 
Kachyna. She excels as the 
sharp-tongued, boozy wife of a 
paranoid government minister 
played by Radoslav Brzobohatý 
(the man who soon become her 
second husband).

Karlovy Vary will screen 
a restored print of “The 
Ear” in conjunction with the 
presentation of her prize. Other 
notable titles in which she 
inimitably combines comic and 
dramatic aspects include “A 
Star Named Wormwood” (1964), 
“Burglar and Umbrella” (1970), 
“Laughter Sticks to Your Heels” 
(1986), “Corpus Delicti” (1991) 
and “One Cat After the Other” 
(1993). She won Czech Lion 
awards for her starring role in 
the fairy tale “The Immortal 
Woman” (1993) and in the drama 
“Fany” (1995).

Bohdalová launched her 
stage career with legendary 
director Jan Werich at Prague’s 
ABC Theater. She later joined 
the ensemble at the Vinohrady 
Theater where she remained 
until 2004. Her signature roles 
include Eliza Doolittle in George 
Bernard Shaw’s “Pygmalion” and 
Erži Orbánová in István Örkény’s 
“Catsplay.” In 2010, she received 
a Thalia Award for her lifelong 
contribution to dramatic theater.
 “Jirina Bohdalová is not just a 
human being — she is an angel,” 
Milos Forman says. “With 99.9% 
of people you eventually run 
into some conflict — with Jirina, 
never. She’s an original … we all 
love her.”

Body of Work
“The Ear,” above, helmed by Karel 
Kachyna in 1990, is one of many 
movies in Jirina Bohdalova’s 
lengthy filmography.

Jirina Bohdalova is not 
just a human being — 
she is an angel...  
She’s an original...  
we all love her.”
Milos Forman

WILLEM DAFOE
The Crystal Globe 

KVIFF will 
honor Willem 
Dafoe with the 
festival’s 
highest award, 

the Crystal Globe, for 
outstanding contribution to 
world cinema. Dafoe is the latest 
in a list of top Hollywood and 
international stars to be 
recognized. Previous honorees 
include Richard Gere, Mel 
Gibson and John Travolta.

Dafoe, who will receive the 
award on opening night, will be 
in Karlovy Vary with his wife, 
Italian actress-writer-director 
Giada Colagrande. During the 
fest, he will present the Abel 
Ferrara-helmed “Pasolini” 
(2014), in which he portrays the 
late Italian writer-director Pier 
Paolo Pasolini, and the Martin 
Scorsese-helmed “The Last 
Temptation of Christ,” in which 
he plays Jesus. Dafoe will also 
participate in a master class 
open to all festival attendees.

Since 1980, Dafoe has 
performed in more than 80 
feature films, alternating roles 
in Hollywood blockbusters with 
American independent and 
international productions. He 
maintains ongoing relationships 
with some of the world’s most 
idiosyncratic auteurs, including 
Wes Anderson (“The Grand 
Budapest Hotel” ), Lars von Trier 
(“Antichrist”), Paul Schrader 
(“Dog Eat Dog”), and Ferrara.

Rounding out the list of 
iconic helmers with whom 
Dafoe has worked are Oliver 
Stone, David Cronenberg, 
Werner Herzog, David 
Lynch, Wim Wenders, Theo 
Angelopoulos and Kathryn 
Bigelow. He received Academy 
Award nominations for Stone’s 
“Platoon” (1986) and “Shadow 
of the Vampire” (2000), directed 
by E. Elias Merhige.

Known for his distinctive 
raspy voice and high, chiseled 
cheekbones, Dafoe represents 
many casting directors’ dream 
villain, and has played his share 
of characters who come to a bad 
end. But for many years he put 
his Hollywood paycheck toward 
supporting the Wooster Group, 
the New York experimental 
theater collective of which he 
was a founding member; he 
performed with the group from 
1977 through 2005. 

Now that’s a true good guy.

CHARLIE KAUFMAN
The President’s Award

KVIFF will honor 
Academy 
Award-winning 
filmmaker 
Charlie 

Kaufman with the President’s 
Award, given to artists who have 
contributed in a fundamental 
way to the development of 
contemporary world cinema. 
Fresh off the success of 
“Anomalisa,” his screenplay for 
“Chaos Walking,” based on the 
young adult trilogy by Patrick 
Ness, has attracted the attention 
of Doug Liman, who is in 
negotiations to direct.

Kaufman made his 
directorial debut with 2008’s 
“Synecdoche, New York” and 
last year produced, wrote, 
and co-directed (with Duke 
Johnson) “Anomalisa,” which 
was nominated for an Oscar 
for animated film. The fest will 
screen “Anomalisa” and Kaufman 
will accept the award.

Kaufman got his start writing 
for such cult shows as Chris 
Elliott’s “Get a Life” and sketch 
program “The Dana Carvey 
Show.” He soon made a name  
for himself with quirky, offbeat 
scripts such as his feature writ- 
ing debut, “Being John Malko- 
vich,” and followed it up with 
“Adaptation,” both directed by 
Spike Jonze. He got an original 
screenplay Oscar for Michel 
Gondry’s “Eternal Sunshine  
of the Spotless Mind.” 

JIRINA BOHDALOVÁ
The President’s Award

Actress Jirina Bohdalová will 
receive the President’s Award 
at the upcoming 51st Karlovy 
Vary Intl. Film Festival. A force 
in Czech entertainment for 
nearly 80 years and one of 
its most beloved figures, the 
still-active Bohdalová’s career 
spans stage, film, and television 
performances. Cementing 
her reputation as a national 
treasure, she also hosted (with 
Vladimír Dvorák) the massively 
successful, long-running, live 
TV sketch show “Televarieté,” 
dubbed foreign films and 
provided expressive voice work 
on numerous Czech animated 
TV series, particularly the fairy 
tales created for “Evening Story.” 
[“Vecernícek”]. Writer-director 
Slávek Horák [“Home Care”] 
recalls, “Whole generations 
[including mine] grew up 
listening to her every evening at 
7, universally accepted by kids 
and parents as the bedtime call.” 

So ubiquitous a figure 
is “Bohdalka” [as her fans 
affectionately refer to her] that it 
is nearly impossible to conceive 
of Czech popular culture without 
her.

Born in 1931 to a working-
class family in Prague, 
Bohdalová was a precocious 
extrovert from a young age. Her 
mother, an amateur actress, 
enrolled her in ballet school and 
let her serve as a film extra. Her 
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4th Place
  Director: Jung Ji-woo, South Korea

Fans of “Whiplash” will  
recognize the physical and 
psychological bruising a 
young swimmer receives 
from his coach and mother 
in order to win a medal in 
“4th Place,” South Korean 
helmer Jung Ji-woo’s poetic 
and engrossing drama  
condemning the underlying  
sadism and psychosis of a 
competitive educational 
culture, which destroys 
children’s talents by deny-
ing them their right to do 
something just for fun. 
— Maggie Lee

Aaaaaaaah!
  Director: Steve Oram, U.K.

Although most characters  
in the film are dressed 
roughly how we expect 
humans to dress, everybody 
behaves like human/simian  
hybrids. A la French cult 
classic “Themroc,” not one 
word of any recognizable 
language is spoken through 
the modest 79-minute  
runtime and there are no 
subtitles. The fact that  
viewers can nevertheless 
comprehend probably 95% 
of what is said from a mix-
ture of context, body lan-
guage and facial expression 

VARIETY 
CRITICS’ 
CHOICE HITS 
20TH MARK
What our reviewers 
wrote about films by 
10 young directors

By STEVEN GAYDOS

An abstract portrait of 
adolescent emotional 
dynamics, ‘The Fits’ uses 
precise aesthetics to 
convey the alienation of 
an 11-year-old tomboy.”
Nick Schager

proves the uncomfortable 
point that Oram is making  
about our proximity to  
the rest of the primates. 
— Catherine Bray

As I Open My Eyes
  Director: Leyla Bouzid, France

On the eve of Tunisia’s  
Jasmine Revolution, a 
young woman struggles 
against family and society 
to pursue a singing career 
in Leyla Bouzid’s impres-
sive, generally nuanced 
debut, “As I Open My Eyes.” 
Sharply yet subtly capturing 
the atmosphere of fear  
fostered by the dictatorship  
of President Ben Ali, this 
skillfully made drama is 
especially attuned to the 
myriad forms of surveil-
lance, from the prurient to 
the political. Showcasing a 
stand-out lead perf by first-
timer Baya Medhaffer, with 
intriguing compositions 
by Iraqi musician Khyam 
Allami, “Eyes” will open  
eyes to several new talents. 
— Jay Weissberg

Death by Death
  Director: Xavier Seron, Belgium

A hirsute sad sack’s inabil-
ity to escape a monumen-
tally needy mother — or 
his own paranoid fixations 
on mortality — are the stuff 
of idiosyncratic comedy in 
“Death by Death.” Not so 
far-flung from the fate-con-
trolled, aggressively quirky 
cinematic universe of fel-
low Belgian Jaco Van Dor-
mael, Xavier Seron’s debut 
narrative feature nonethe-
less eventually arrives at its 
own distinctive aesthetic 
and tonal character. 
— Dennis Harvey

The Demons
  Director: Philippe Lesage, Canada

Fevered imagination and 
nightmarish reality brush 

shoulders to disconcerting 
effect in “The Demons,” Que-
becois filmmaker Philippe 
Lesage’s extraordinary 
examination of childhood 
fears festering in broad sub-
urban daylight. Putting his 
documentary training to 
disciplined use as he teases 
out the largely internal-
ized insecurities — sexual, 
social and practical — of 
his 10-year-old protagonist, 
Lesage initially balances 
good-humored humanism 
with a formal sangfroid sug-
gestive of a summer-bright-
ened Haneke. — Guy Lodge

The Fits
  Director: Anna Rose Holmer, U.S.

An abstract portrait of ado-
lescent emotional dynam-
ics, “The Fits” uses precise 
aesthetics to convey the 
alienation — and longing 
for social inclusion — of an 
11-year-old tomboy trapped 
between two worlds. First-
time writer-director Anna 
Rose Holmer crafts a metic-
ulous mood of psychologi-

The 20th edition of 
any cultural enter-
prise inevitably leads 

to reflection on the roots 
and original goals, as well 
as where the path has led 
and how successfully the 
mission has been accom-
plished. In 1997, when  
Variety was asked by the 
Karlovy Vary film fest to 
program a section of new 
films that our critics had 
seen and admired, it was 
a landmark moment for 
our paper, which had been 
reviewing international  
cinema since the dawn of 
the art form. But we had 
never programmed a film 
festival, let alone one as 
distinguished and import-
ant as Karlovy Vary.  We 
started with an emphasis 
on American indies, shifted 
over the years to a focus on 
new European filmmakers 
and now cast our net wide 
and curate our list from the 
entire world of fresh film-
making voices and in many 
cases, fresh film industries 
struggling for sustenance 
and the spotlight our  
section proudly provides. 
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cal isolation and beguiling 
mystery through her meta-
phorical tale, which exhib-
its less interest in tradi-
tional dramatic conventions 
than in situating viewers in 
its protagonist’s particular 
headspace.  — Nick Schager

Mellow Mud
  Director: Renars Vimba, Latvia

Harsh circumstances force 
a resourceful and deter-
mined Latvian lass to 
mature beyond her years 
in “Mellow Mud,” a compel-
ling, bittersweet coming-
of-ager from first-time fea-
ture helmer-writer Renars 
Vimba. This evocatively 
shot realist tale benefits 
from a spare yet credible 
script and a knockout per-

formance from big-screen 
debutant Elina Vaska,  
who conveys her character’s  
feelings of anger, abandon-
ment, responsibility and 
first love with conviction 
and authenticity. Although 
named best film by the 
youth jury in the Berlin 
Film Festival’s Generation 
14plus section, this is a title 
that will be appreciated  
by arthouse fans of all ages. 

— Alissa Simon

Neon Bull
  Director: Gabriel Mascaro, Brazil

Sometimes you have to 
take the bull by the tail — 
which applies just as much 
to director Gabriel Masca-
ro’s seemingly backward 
approach to “Neon Bull” as 

it does to the bizarre Brazil- 
ian rodeo scene the film 
depicts, in which experi-
enced riders do exactly that, 
flanking cattle from both 
sides and tugging them to 
the ground from behind. 
A time-honored tradition 
in the Brazilian northeast, 
“vaquejada” is arguably the 
region’s most macho sport 
(women aren’t allowed  
to participate), which makes 
Mascaro’s strategy of slyly 
challenging gender roles 
within this realm all the 
more intriguing.  
— Peter Debruge

Snap
  Director: Kongdej Jaturanrasmee, 

Thailand

The difference between  

creating a social-media 
personality and living in 
the real world is brought 
sharply into focus in  
the Thai romantic drama 
“Snap.” Centered on an 
Instagram-preoccupied 
26-year-old whose reunion 
with high-school friends 
triggers second thoughts 
about her impending  
marriage, the pic reps 
another impressive achieve-
ment by leading indie  
writer-director Kongdej 
Jaturanrasamee (“P-047,” 
“Tang Wong”). Setting his 
tale against the backdrop 
of Thailand’s 2014 mili-
tary coup, Jaturanrasamee 
has fashioned an absorbing 
study of young locals  
grappling with personal 
identity in an atmosphere 
of political instability  
and social disharmony... 
Precision editing gives the 
film a slightly dreamy  
quality without pushing 
into fantasy.  

— Richard Kuipers 

They Call Me Jeeg
  Director: Gabriele Mainetti, Italy

Italy finally has its own 
superhero, and his capacity  
for mixing social critique 
with heroic feats is bound-
less. Gabriele Mainetti’s 
thoroughly enjoyable,  
surprisingly plangent and 
gritty “They Call Me Jeeg” 
features a criminal loser 
who stumbles upon his 
powers, Toxic Avenger-style 
, and learns to care about 
humanity thanks to a trau-
matized woman who’s con-
vinced he’s the Japanese  
manga character Steel Jeeg.  
There’s no trace of the 
beginner here, with style 
earning top marks along 
with yet well-handled f/x. 

— Jay Weissberg 
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Tipsheet
What: Gala premiere  
of “Intimate Lighting” with 
director Ivan Passer

When: 2 p.m., July 2

Where: Thermal Hotel

‘LIGHTING’ TO SHINE AT FESTIVAL
A digitally restored copy of Ivan Passer’s 1965 masterpiece  
‘Intimate Lighting’ will screen at KVIFF in the director’s presence

By STEVEN GAYDOS

When lists of import-
ant filmmakers’ 
most impressive 

debut films are published, 
they rarely contain Ivan 
Passer’s “Intimate Lighting,”  
a title that deserves an 
automatic listing. Given 
that Passer is one of the 
leading voices of the much-
lauded “Czech New Wave”  
of the ’60s, the oversight is 
all the more egregious. 

But it’s not just Pass-
er’s debut that needs 
renewed recognition, his 
unique voice and distinc-
tive approach to storytell-
ing is overdue for a seri-
ous critical re-evaluation. 
For my money, the best film 
about the tragic debacle in 
Vietnam is not “Apocalypse 
Now” or “The Deer Hunter,” 
but Passer’s “Cutter’s Way,” 

a film set not in the jungle 
battlefields of that conflict 
but on the sun-splashed 
streets of Santa Barbara.

Thanks to the Karlovy 
Vary Film Festival, there’s 
a chance to catch Passer’s 
brilliant first film on the big 
screen — an event sure to 
whet appetites for more.

His unique voice and 
distinctive approach to 
storytelling is overdue 
for a serious critical 
re-evaluation.”

ORIGINAL FILM REVIEW
Intimate Lighting
Another unusual Czech 
directorial talent is unveiled 
in this first film. It deals with 
a little incident that is probed 
for deeper revelations of 
human character and yet 
maintains a comic balance on 
human comportment. Smart 
handling here of a non-pro 
cast, which emerges larger 
than life. Pic is a diverting and 
extremely entertaining one, 
with foreign specialized and 
arty chances there. But this 
calls for a hard sell.

A classical musician and 
his modern girlfriend, much 
younger than himself, go to 
visit a school chum of his since 
he has a solo concert date in 
his village. Film takes place 
during this visit. It lightly deals 
with simple people who still 

have simmering tensions. The 
friend, if content generally, feels 
a loss because of this he and 
the soloist and his girl have little 
spats. 

A dinner at which the choice 
cuts are passed about turns 
into almost a slapstick affair. 
The two old friends get drunk 
together. It’s all well fashioned 
and paced by Ivan Passer’s 
deceptively simple direction.

No need here for flashy 
cutting, frozen shots and space 
continuity. It is a return to a 
well worked-out yet seemingly 
spontaneous situation comedy. 
The characters are allowed to 
grow and reveal themselves 
in little scenes that are 
never gratuitous. The clear 
camerawork, brisk editing 
and successful serio-comic 
relationships shed light on 
these ordinary people.

It is the comic observance 
without self-indulgence,  
the guileless playing and 
the directorial wit and comic 

drollery, that give this gentle 
comedy its risible effects. Its 
very simplicity calls for careful 
handling abroad for best results. 
GENE MOSKOWITZ

(Czech; 1965) Director: Ivan Passer  
Writers: Ivan Passer, Jaroslav Papousek & Václav 
Sasek Cinematographers: Miroslav Ondricek,  
Josef Strecha Reviewed in 1966

Tensions in the Countryside
“Intimate Lighting,” a mordant 
dissection of human nature, 
expanded the language of film. 
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KARLOVY VARY INT’L FILM FESTIVAL

For the second time, 
the Karlovy Vary Intl. 
Film Festival, in co-op-

eration with European 
Film Promotion, serves as a 
venue where the next gen-
eration of students and 
recent graduates of Euro-
pean film schools can put 
their short works on dis-
play. Following a highly suc-
cessful inaugural year that 
saw some of the partici-
pating filmmakers go on to 
play at big North American 
festivals — and in one case 
even garner an Oscar nomi-
nation — the 2016 selected 
directors and their films 
will be introduced to the 
public, press and industry 
during an event running 
July 4 and 5 and culmi-
nating with a masterclass 
taught by Belgian helmer 
Felix van Groeningen. Sun-
danceTV and Nespresso are 

AHMED ABDULLAHI
“Francis”

  Stockholm Academy of Dramatic 
Arts, Sweden

Somalia-born Abdullahi came 
to Sweden in 1992 and grew up 
in the northern Swedish town 
of Umeå. His diploma drama 
“Francis” was shortlisted for 
the Foreign Student Academy 
Award and he directed a feature 
documentary, “I Am Dublin” 
(2015) that was co-written 
and co-directed with David 
Aronowitsch. “The movies I want 
to make are ones that reflect 
our society, whether set in the 
present or the past,” he says. “I 
want to show perspective and 
voices that aren’t usually heard.” 
Abdullahi is writing the script 
for his first feature. “It is about 
a man from Nigeria who dreams 
about starting the first Michelin 
Guide-listed restaurant in Lagos, 
a dream that takes him all the 
way to Sweden.”

FUTURE 
FRAMES: 
NEW TALENT 
SHOWCASES 
CREATIVITY
European Film 
Promotion selects  
10 emerging 
filmmakers to watch

By ALISSA SIMON REBECCA FIGENSCHAU
“Elephant Skin”

  Westerdals Oslo ACT, Norway

Figenschau’s diploma drama, 
“Elephant Skin,” was selected 
for competition at Norway’s 
Haugesund Festival and nabbed 
an acting prize at the 2016 
Norwegian Student Film Festival. 
Her earlier work consists of three 
shorts: 2016’s “Hvite Firkanter,” 
and “Daim” and “Aorta” in 2012. 
She was selected as one of 10 
screenwriters for the national 
script development program 
Visible Differences, and is now 
developing her first feature. 
“What I love about film, is that it 
can make us see human beings 
and human behavior in new 
perspectives, and deepen our 
understanding of each other,” 
she says. “I feel like my whole 
being is full of stories and 
images. I want to share them, 
and use them to try and figure 
things out.”

JULIA FURER
“Julian”

  Lucerne University of Applied 
Sciences and Arts, Switzerland

Furer is about to enter a masters 
program in documentary 
filmmaking program at the 
University of Arts in Zurich, 
Switzerland, and is currently 
in Morocco, researching her 
master’s project. “Julian,” her 
diploma project from Lucerne 
University, won multiple 
awards on the festival circuit. 
A dedicated documentary 
maker, Furer says: “Through 
travelling and learning all 
different kinds of languages, 
mentalities and religions, I have 
met a lot of interesting people 
who influenced me. Farmers, 
homeless people, businessmen 
and even people who couldn’t 
speak one word. They all 
influenced me as a human being 
and automatically my work as a 
filmmaker.”

I’m curious to meet 
different filmmakers  
and producers from  
all over the world.”
Julia Furer

partners of Future Frames.
Swiss helmer Julia Furer 

articulates the feelings of 
Future Frames participants: 
“I’m looking forward to  
getting an overview of what 
other film students from 
other countries have been 
working on, and also to get 
feedback about how they 
see my work. But mostly I’m 
curious to meet different 
filmmakers and producers 
from all over the world.”
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MARIA LUZ  
OLIVARES CAPELLE
“Forest of Echoes”

  Film Academy Vienna  
(University of Music and Performing 
Arts Vienna), Austria

Born in Argentina, Olivares 
Capelle studied film directing 
at the Escuela Nacional de 
Experimentación y Realización 
Cinematográfica in Buenos Aires 
before attending workshops 
and courses at the Vienna Film 
Academy, including Michael 
Haneke’s film directing master 
class. This summer she will shoot 
her next short, an experimental 
documentary about gender, 
and is writing a feature. “I 
want to make films that invite 
[viewers] on an adventure of 
insecurity, that offer an insight 
into the invisible,” she says. Her 
influences? “Jorge Luis Borges, 
Pina Bausch, Björk, the I Ching, 
Mircea Eliade, Michael Haneke, 
Kathrin Resetarits, Gunter 
Damisch, Abbas Kiarostami, 
Judith Butler, Julio Cortazar, and 
many others.”

CLEMENS PICHLER
“Diorama”

  University of Television and Film 
Munich, Germany

First inspired by the theater, 
Pichler worked as a stage 
technician and assistant director 
before studying directing at 
Munich’s University of Television 
and Film. His experimental 
drama “Diorama” was shortlisted 
for the Nationalgalerie/German 
Film Academy’s Förderpreis 
für Filmkunst in 2015. Pichler is 
developing his first feature and 
says he wants to make “strong, 
sad, sexy, surreal love dramas.” 
His influences include Bach, 
Bataille, Brecht and Tom Tykwer. 
He hopes that the Future Frames 
program will put him in a better 
position to finance and realize 
his next project and allow him to 
meet “nice, interesting, creative 
people.”
 

DAVIT PIRTSKHALAVA
“Father”

  Artschool Royal District Theater, 
Georgia

Pirtskhalava obtained an M.A. in 
screenwriting from Tbilisi’s Shota 
Rustaveli Theatre and Cinema 
State University and is currently 
studying playwriting. He 

co-wrote screenplays for films 
by Tornike Bziava (“Wake-Man”) 
and Levan Tutberidze (“Moira,” 
Georgia’s 2015 foreign-language 
Oscar submission). Pirtskhalava’s 
directing debut, “Father,” claimed 
the international short kudo 
at the 2015 Locarno festival. 
He says, “I want to make films 
about family relationships. 
My influences are daily life in 
Georgia, and the needs and 
desires of ordinary people.” 
After he completes his studies, 
he plans to shoot his next short 
project and develop a script for 
his own first feature.

ROXANA STROE
“A Night in Tokoriki,” left

  National University of Theatre  
& Film, Romania

Stroe recently received a M.A. in 
film directing from Bucharest’s 
National University of Theatre 
and Film. Her short films, which 
present the tragi-comic in a 
slightly absurd manner, have 
collected numerous kudos, 
including a special prize from 
the Generation 14plus jury at 
the 2016 Berlinale for “A Night in 
Tokoriki.” She has already started 
working on her next short, a 
French-Romanian co-production. 
Her influences? She notes, “It 
can be a painting, a poem, a 
photograph, or simply just a past 
or present event; everything 
we see and experience in life 
influences our art in some way, 
directly or indirectly.”

KAREN VÁZQUEZ 
GUADARRAMA
“Flower of a Thousand Colors”

  Kask & Conservatorium School  
of Arts Ghent, Belgium

 Born in Mexico City, Vázquez 
Guadarrama is interested in 
playing with the borders of 
narrative and documentary. She 
says, “I would love to mix both 
genres and go somewhere, write 
a script and use non-actors 
who live in that community 
to play the roles in their own 
environment.” She is developing 
a feature documentary in the 
mining camp in Bolivia where 
“Flower of a Thousand Colors” 
is set. “It will be a poetic portrait 
of the community, told from 
the perspective of different 
characters in the mining 
community, with more emphasis 
on the mysticism of the place 
and their culture,” she says. 

TONCI GACINA
“Tourism!”

  Academy of Dramatic Art  
in Zagreb, Croatia

Documentary maker Gacina is 
quite versatile, having worked as 
a director, cinematographer, and 
camera assistant on numerous 
productions. “At the moment, my 
focus as a director is primarily 
on documentary film, because 
reality can always find a new 
way to surprise me” he says. 
“Reality is my starting point 
and permanent inspiration.” 
He’s also a firm believer in the 
work of nonprofit cine clubs 
and believes they play a critical 
role in the development of 
cinema, especially documentary 
filmmaking. Gacina plans to 
participate in the education 
programs of Cine Club Split and 
the Academy of Dramatic Arts in 
Zagreb, and to work with young 
people, as he pursues his dream 
of making documentaries.

KLARA KOCHANSKA
“Tenants”

  Polish National Film School  
in Lodz, Poland

An anthropology graduate of 
Warsaw University, Kochanska 
is completing her final year in 
the Polish National Film School’s 
directing program. Her shorts 
have won numerous prizes on 
the festival circuit and she has 
two feature projects coming 
up. She plans to shoot the low-
budget, “unconventional and 
risky” film, “Via Carpatia,” with 
her husband, filmmaker Kasper 
Bajon, and friends this summer. 
She says, “We want to shoot, 
using fiction and documentary 
methods, in seven days while 
traveling to the Macedonian 
border.” She is also preparing 
her feature debut, “Cold Water” 
with Studio Kadr. She wants her 
film to play a provocative role: “I 
believe in cinema that makes us 
feel uncomfortable.”

East of the West 
Competition 
Collector 
Director: Alexei Krasovskiy 
Russia, 2016, international 
premiere

The Days That Confused 
Director: Triin Ruumet 
Estonia, 2016,  
international premiere

Double 
Director: Catrinel Danaiata 
Romania, 2015, international 
premiere

Home Sweet Home 
Director: Faton Bajraktari 
Kosovo/Macedonia, 2016,  
international premiere

House of Others 
Director: Rusudan Glurjidze 
Georgia/Russia/Spain/Croa-
tia, 2016, world premiere

Houston, We Have  
a Problem! 
Director: Ziga Virc 
Slovenia/Croatia/Germany/ 
Czech Republic/Qatar, 2016, 
European premiere

Kamper 
Director: Lukasz  
Grzegorzek 
Poland, 2016, world  
premiere

Kills on Wheels 
Director: Attila Till 
Hungary, 2016,  
international premiere

The Noonday Witch 
Director: Jiri Sadek 
Czech Republic, 2016,  
international premiere

The Spy and the Poet 
Director: Toomas Hussar 
Estonia, 2016, world 
premiere

Together for Ever 
Director: Lina Luzyte 
Lithuania/Romania, 2016, 
world premiere

Verge 
Directors: Ayhan Salar  
& Erkan Tahhusoglu 
Turkey/Germany, 2016, 
world premiere

Rustic Romania
Roxana Stroe’s “A Night  
in Tokoriki” won a prize 
from the Generation  
14plus jury in Berlin.
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