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Log line 

Filmic odyssey inspired by Joseph Conrad’s iconic novel The Heart of Darkness. 

 

Brief synopsis 

Robert Klein leaves his partner Saadu behind in France to return to Prague and find 

his stepbrother eventually somewhere in the Balkans. He is driven by the intuition that 

he will find him in those places where Europe is losing its contours and falling into its 

colonial past, limned by its xenophobic present. Robert Klein is forced to think about 

himself, his relationship to violence, sex, and the otherness of cultures. He is forced to 

confront his ego and eventually even accept its dark side. 

 

Detailed synopsis 

A filmic odyssey about a trip into a closed zone on the border between the oriental and 

occidental worlds, into the core of emotional memory and the dark corners of the mind, 

into those places where the human need to surrender to nature comes into conflict with 

oneself, to bleed Nature of its soul and natural resources, and hunt or subjugate every 

living thing within Her. A parable about traveling to those places where the rules of 

civilization no longer apply, where reality oscillates between rationality and dreams. A 

parable about one’s qualms regarding violence, about searching for a healthy and non-

destructive relationship toward love and sexuality, about the willingness to come to an 

understanding in order to distinguish between who is a refugee and who an intruder. 

An adventure inspired by Joseph Conrad’s novel The Heart of Darkness, about 

searching for oneself in the heart of the impenetrable “European wilderness”, and an 

understanding of the necessity of mentally accepting responsibility for the 

consequences of European colonialism. 

 

 

  



Director’s notes 

Searching for natural gas in forbidden zones, like the confrontation with African 

refugees searching for a new place to live in Europe, may seem absurd at first glance, 

but is also deeply contemporary and real. In the original story, a white man penetrates 

the heart of the dark continent in order to subjugate it and its people and at the same 

time immerse himself in his own impenetrable darkness. In this new interpretation, the 

situation is reversed: Africa comes to the white continent in order to evoke various 

responses in people: fear, hatred, contempt – and also self-awareness. In the heart of 

impenetrable nature, the colonial concept of sanctimonious cultural expansion and 

illumination comes into conflict with a pragmatic defiance to any kind of penetration of 

disparate cultures. The voyage of Robert Klein into the heart of the shadowy side of 

the European soul is a deliberate one, and examines our deepest prejudices. His 

personality is a kind of metaphor of the necessity of Eastern Europe to reckon with its 

frustrations. His persona has within it a still deeply-rooted patriarchy and cultural 

superiority; at the same time, he is also aware of the need to alter these tendencies. 

 

 



David Jařab, director and screenwriter 

  

 

Czech playwright and screenwriter, theatre and film director, stage designer, teacher 

at the Academy of Fine Arts in Prague. A graduate of the Janáček Academy of 

Performing Arts in theatre directing. He was the managing co-director of Hadivadlo 

Theatre in Brno (1993–1997), Komedie Theatre in Prague (2002–2012), and was the 

core director at Prague’s famed Divadlo na Zábradlí Theatre (2018–2022). He has also 

directed plays at the National Theatre in Prague and the Slovak National Theatre in 

Bratislava. He is the writer/director of 4 feature films: Vaterland – a Hunting Logbook 

(2004), Head–Hands–Heart (2010), Vratislav Effenberger – The Hunt of the Black 

Shark (2019) and Macbeth – Too Much Blood (2022). 

He has written some 50 original plays and adaptations for theatre, directed some 60 

theatre plays, is the stage designer of more than 30 plays and short television and 

documentary films, and has taken part in a number of exhibitions in group shows by 

the Group of Czech-Slovak Surrealists. 
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